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0 enfoque cultural-geografico agui apresentado
atende a intencdo do MoN de estimular a reflexdo, a
compreensdo e o conhecimento, assim como encorajar
o0 intercambio artistico com outras regites do Brasil e
outras nagdes, com destague aos paises da América
Latina, Africa e Asia.

0 Museu oscar Niemeyer agradece a colegdo Ivani e Jorge
vunes pela oportunidade de apresentar ao publico a
mostra “AFricA, MAe de todos nés”, resultado do trabalho
de pesquisa sobre a influéncia da arte no modo como nos
reconhecemos.

Estainstigadora exposicdo, ao apresentar pegas da cultura

africana, leva-nos a reflexdo e a husca da compreensao
dos elementos formadores da nossa cultura e identidade.

—_

Museu . - .
Oscar Juliana vellozo almeida vosnika
piretora-presidente
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the cultural-geographic focus presented
here fulfills the MoN’s intent of stimulating
reflection, understanding, and knowledge,
as well as to encourage artistic interchange
with different regions of Brazil and other
nations, especially with the countries of
Latin america, Africa, and asia.

the oscar niemeyer Museum would like

to express its gratitude to the vani and
Jorge vunes collection for the opportunity
of presenting to the public the exhibition
“africa, mother of us all”, a result of the
research work on how art affects how we
see ourselves.

this inciting exhibition, through the presen-
tation of african-culture pieces, makes us
wander and encourages us to understand
the elements from which our culture and
identity are created.

Juliana vellozo Almeida vosnika
chief executive officer
oscar Niemeyer Museum

I ormada ao longo de cinco décadas, a colegdo Ivani e
Jjorge vyunes (cuy) reine um precioso acervo artistico e
hibliografico que percorre 23 séculos e cinco continentes.

pesde 2017, a colegdo esta sendo organizada, catalo-
gada e estudada, de forma a garantir sua preserva-
¢do e divulgacdo.

o nacleo de arte africana destaca-se pela abrangéncia
geografica e pela variedade de pegas, que vdo de itens
simbaélicos a objetos usados no cotidiano.

E com grande prazer que a clJy traz ao Museu oscar
Niemeyer parte desta rica produgdo cultural.

A série de trés exposigc8es Africa, Mae de Todos N6s inicia
uma proficua parceria entre ciyy e MoN, alinhando seus
esforcos pela aproximacdo entre plblico e arte, e pela
ampliacdo de didlogos e conexdes através da educagao.

colecdo 1vani e Jorge vyunes
A cultura ndo tem fronteiras pois ela
representa o patrimonio da humanidade



peveloped over five decades, the ivani and
Jjorge vunes collection (cuv) gathers a precious
artistic and hibliographic collection that
encompasses 23 centuries and five continents.

since 2017, the collection has been arranged,
cataloged, and studied to ensure its preser-
vation and propagation.

the highlight of the african art’s coreis its
geographic comprehensiveness and piece
variety, which includes everything from sym-
holic items to ohjects used in the daily life.

It is with great satisfaction that cuy brings
to the oscar Niemeyer Museum a part of this
rich cultural production.

the series of three exhibitions “africa,
mother of us All” begins a profitable part-
nership between cuy and Mon, combining
their efforts to bring public and art closer
and multiply dialogs and connections
through education.

the 1vani and Jorge vyunes collection
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Africa - nivisdo ceopolitica

1Marrocos

2 Argélia

3 Tunisia

4 Libia

5 Egito

6 Saara Ocidental

7 Mauritania

8 Mali

9 Niger

10 Chade

11 Suddo

12 Eritréia

13 Djibuti

14 Senegal

15 Gamhia

16 Guiné-Bissau

17 Guiné

18 Serra Leoa

19 Libéria

20 Costa do Marfin

21 Burkina Faso

22 Gana

23 Togo

24 Benim

25 Nigéria

26 Camardes

27 Republica Centro
Africana

10

28 Suddo do Sul

29 Etiopia
30 Somalia
31 Guiné Equatorial
32 Gabdo povos / people
33 Congo
34 Cabinda 1 Ashanti
35 Repblica Democratica

do Congo ¢ 2 Baga
36 Unanda : 3 Bamana
37 Quénia
38 Angola v 4 Bamilequé
39 Zamb@ 5 Bamum
40 Malawi
41 Tanzania 6 Baulé
42 Ruanda
43 Burundi 7 Bwende
44 Mogambique 8 Dan
45 Namibia
46 Botsuana 9 Dogon
47 Zimbabue 10 Djimini (Lighi)
48 Madagascar
49 Africa do Sul M v edo
50 Lesoto

12 Fang

YWY s curo

51 Suazilandia

14 Igho

m
I
s

15 Ifé-loruba
16 loruba

17 Kongo

18 Malinque
19 Mambila
20 Mende

21 Mangbetu
22 Marka
23 Punu

24 Senufo
25 Songue
26 Tikar

27 Turkana
28 Wolof

29 Yauré

origem das ohras




A mée Africa, de onde vieram centenas de milhares
de nossos antepassados, € tambhém bhergo de intrigantes
obras artisticas que mudaram a historia da arte mundial
para sempre. AS mascaras, por exemplo, sdo a contribui-
¢do africana a uma linhagem muito antiga de busca de
identidade humana: bahildnicos, assirios, egipcios, gregos,
romanos, maias, astecas, incas, praticamente todas as
grandes civilizacdes do passado tiveram nas mascaras
um ponto marcante de sua cultura. Essa importancia vem
da representacdo do rosto humano, do que ele &, do que
gostariamos que ele fosse, do que tememos que ele seja.
As mascaras africanas apresentam esses pensamentos
em sua plenitude.

E bastante documentada a influéncia da arte africana

no modernismo europeu, particularmente no momento
inaugural do cubismo (picasso como seu mais conhecido
pintor) e em seus desdobramentos posteriores. Além
dele, foi também gracas a Braque, Alexander archipenko,
Brancusi, Modigliani, vlaminck, expressionistas alemdes e
tantos outros modernistas que a chamada “arte africana”
passou a ser conhecida mundialmente a partir do comeco
do século xx. picasso referiu-se especificamente as
mascaras africanas como tendo-o impressionado muito,
em uma exposi¢do de 1907, em Paris.

pada a importancia da cultura africana na arte mundial e
na formagdo da cultura brasileira, a presente exposigao
busca oferecer um olhar sobre a Africa que abra nossa
percepgdo ndo apenas para o presente como para o futuro.

esta mostra é dividida em trés médulos: “Mascaras

e Esculturas”, que apresenta estatuetas dos povos
africanos em seus lacos historicos com o Brasil, com um
conjunto de mascaras elaboradas por artistas dos povos
que foram trazidos para as américas na condigcdo de
escravos, Como os punu, igho, baulg, ioruba, entre outros;
“Figuras de poder”, com um conjunto de objetos entre
bustos de realeza africana, bonecas de fertilidade, entre
outras esculturas; “Musica e Festividades da Africa”, que
expde um conjunto de instrumentos africanas, tais como
kalimba, balafon, sinos, tambores, etc.

A medida que nés, brasileiros, estudamos esse fend-
meno e fruimos dessas manifestacdes artisticas, de
forma inesperada nos surpreendemos com o guanto
essa Africa tem em comum conosco. por meio da arte, a
Africa se faz presente entre as mais altas contribuicdes
da criatividade humana.

RENATO ARAUJO DA SILVA
curador
NUCLEO DE PESQUISA ClJY



AFRICA, MOTHER OF US ALL

mother africa, from which hundreds of
thousands of our ancestors came, is also
home to intriguing works of art that have
changed art history forever. masks, for
example, are the african contributions to

a very ancient lineage of persue for human
identity: Babylonians, Assyrians, Egyptians,
Greeks, Romans, Mayans, Aztecs, Incas,
practically all the great civilizations of the
past had in their masks a striking point of
their culture. this importance comes from
the representation of the human face, from
what it is, what we would like it to be, from
what we fear it to be. African masks present
these thoughts to their fullest.

the influence of african art in European
modernism, particularly at the inaugural
moment of cubism (picasso as its hest known
painter), and inits later developments, is
well documented. it was also thanks to
Brague, Alexander archipenko, Brancussi,
modigliani, vlaminck, cerman expressionists
and so many other modernists that the
so-called “african art” became known
worldwide from the beginning of the twen-
tieth century. picasso referred specifically
to african masks as having impressed him
greatly, at an exhibition in 1907, in paris.

Given to the importance of african culture
in world art in the formation of Brazilian
culture, this exhibition seeks to offer a look
at africa that opens our perception not only
to the present but also to the future.

this show is divided into three modules: -
“Masks and sculptures” with statues of the
african peoples in their historical ties with
Brazil: with a set of masks elaborated by
artists of peoples who were brought to the
americas in the condition of slaves like the
punu, igho, Baule, voruha, among others;

- “figures of power”: with a set of modern
ohjects among busts of african royalty, fertil-
ity dolls, among other sculptures; - “african
music and festivities”, musical instruments:
with a set of african instruments such as
kalimba, balafon, bells, drums, etc.

10 the extent that we Brazilians study this
phenomenon and enjoy these artistic man-
ifestations, we are unexpectedly amazed
at how much this africa has in common with
us. through art, africa is present among the
highest contributions of human creativity.

rRenato Aradjo da silva
curator
research center - ciy




A s mascaras e esculturas africanas que chama-
ram a atencao do mundo, inclusive de artistas do calibre
de um picasso, por sua beleza estética, sdo muito mais
do que isso. As mascaras eram parte, nas culturas
africanas, de um elaborado relacionamento entre a
comunidade dos vivos, as forgcas magicas e espirituais
das divindades e os mistérios da natureza. As masca-
ras que nas grandes civilizag8es orientais e classicas
intermediavam as ag8es dos homens com o mundo dos
mortos, e nas representacdes teatrais definiam os
atores, na Africa tém papel hem mais multifacetado.

As obras africanas selecionadas para o primeiro
modulo mostram diferentes interconexdes. HA masca-
ras elaboradas por associacdes que cuidam da iniciacdo
de adolescentes em ritos de passagem masculinos e
femininos, mascaras de uso agrario e funerario, mas-
caras propiciatérias de sorte e de fertilidade, assim
por diante. um dos mais importantes aspectos que dao
coesdo entre elas seria 0 uso de mascaras para honrar
0s ancestrais, mascaras que conectariam o mundo dos
vivos com o dos mortos e dos homens com os deuses.




the african masks and sculptures that
attracted the attention of the world,
including artists of the stature of a picasso,
for their aesthetic beauty, are much more
than that. in the African cultures masks
were part of an elaborate relationship
between the community of the living, the
magical and spiritual powers of the deities,
and the mysteries of nature. in the great
eastern and classical civilizations, the masks
that intermediated the actions of the living
with the world of the dead and that, in the
theatre performances, defined the actors, in
africa they have more varied role.

the african works selected for the first
module show different interconnections.
there are masks elaborated hy associations
who care for the initiation of adolescents

in male and female rites of passage, masks
of agrarian and funerary use, propitiatory
masks of luck and fertility, and so on. the
main aspect that gives cohesion between
them would be the use of masks to honor the
ancestors, masks that would connect the
world of the living with the dead and men
with the gods.

Mascara
cultura marka | Mali
Madeira, latdo e fibras | 42 x 20 cm

Mmask
Marka culture | mali
wood, brass and fibers | 42 x 20 cm

Mascara
cultura Baulé | costa do marfim
Madeira pintada | 42 x 20 x 13 cm

Mmask
saule culture | ivory coast
painted wood | 42 x 20 X 13 cm

mascaras e esculturas
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Mascara kore

cultura Bamana | mali

Mmadeira pintada, micangas e hizios
46 X 26 X 18 cM

Kore Mask

Bamana culture | Mali

painted wood, beads and cowries
46 X 26 X 18 cm

Mascara kpelie
cultura senufo | costa do Marfim
madeira | 50 x 21 x 11cm

kpelie mask
senufo culture | Ivory coast
wood | 50 x 21x 11cm

Mascara
cultura vauré | costa do Marfim
Madeira pintada | 92 x 19 x 15 cm

Mmask
vaure culture | ivory coast
painted wood | 92 x 19 X 15 cm

21
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Mascara zamble
cultura curo | costa do Marfim
Madeira | 51X 16 x 14 cm

zamble Mask
Guro culture | Ivory coast
wood | 51X 16 X 14 cm

Mascara
cultura vauré | costa do Marfim
Madeira pintada | 35 x 22 x 15 cm

Mmask
aure culture | vory coast
painted wood | 35 x 22 x 15 cmM

23
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Mmascara
culturaigho | Nigéria
Madeira pintada | 45 x 20 cm

Mmask
igho culture | Nigeria
painted wood | 45 x 20 cm

Mascara Gueledé
cultura lorubd | Nigéria
Madeira |27 x 19 x 15 cm

celede mask
voruba culture | Nigeria
wood | 27 X 19 X 15 cm

Mascara okuyi
cultura punu | cabao
Madeira com pétina | 30 x 21 x 14 cm

okuyi mask
punu culture | cabon
wood with patina|30x21x14cm

Mmascara okuyi
cultura punu | cabao
Madeira pintada | 30 x 21x 14 cm

okuyi Mask
punu culture | cabon
painted wood | 30 x 21 x 14 cm

mascaras e esculturas
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Mmascara
cultura njimini | costa do Marfim
Madeira | 54 x 23 x 17 cm

Mask
pjimini culture | ivory coast
wood | 54 x 23 x 17 cm

Mascara
cultura nan | Libéria | costa do Marfim
Madeira, hizios e fibra vegetal | 36 x 30 x 13 cm

Mmask
pan culture | Liberia | ivory coast
wood, whelks, and vegetal fiber | 36 x 30 x 13 cm

=14

mascaras e esculturas
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Figura de esposa | Blolo Bla
cultura saulé | costa do Marfim
Madeira | 66 x 17 x 16 cm

wife Figure | Blolo Bla
saule culture / vory coast
wood| 66 X 17 x 16 cm

Figura de esposo | Blolo Bian
cultura Baulé | costa do Marfim
Madeira | 68 X 16 x 15 cm

Husband Figure | Blolo Bian)
Baule culture / 1vory coast
wood | 68 X 16 X 15 tm

Mascara
cultura Mende | serra Leoa
Madeira | 35 x 27,5 x 32 cm

Mmask
Mende culture | sierra Leone
wood | 35 x27.5 X 32cm

29
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Figura ancestral | tadep
cultura Mmambila | Nigéria
madeira | 56,5 x 19 x 19 cm

ancestral Figure | tadep
Mambila culture | Nigeria
wood | 56.5 x 19 X 19 cm

8
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D efinidas como “figuras de poder”, as pecas aqui
apresentadas sdo um conjunto de objetos que partici-
pavam do equilibrio entre forgas sociais. seja a forga
politica ou a forga espiritual, ambas refletiriam algum
nivel de aptidao e de virtude. ne um lado, a condugédo
da organizacdo social e a diregdo politica de um povo
sdo gerenciadas por pessoas consideradas exclusivas,
que assim se demonstravam por meio de seus “obje-
tos de prestigio”. por outro lado, dons considerados
espirituais, como o da fertilidade ou a habilidade de
controlar as forgas naturais e as do espirito, por meio
de técnicas adquiridas de geragdo em geragdo, seriam
poderes que, intermediados por “ohjetos comunita-
rios”, estariam ao alcance até mesmo de criancas.
Neste médulo, portanto, bustos e estatuetas de
elementos de notéria importancia na cultura africana
ao mesmo tempo se contrapdem e se combinam

com honecas de fertilidade utilizadas tambhém como
bringuedos infantis.

33



nefined as “power figures,” how the pieces
are published are a set of ohjects that
participate in the balance hetween saocial
forces. Be it a political or a spiritual force,
both would reflect some level of capability
and virtue. on the one hand, the conduction
of the social organization, and the political
leadership of a people are managed by
persons considerated exclusives as they
demonstrate through their “prestige
ohjects”. on the other hand, spiritual consid-
erated powers, such as the gift of fertility
and the ability to control natural forces and
spirits, through techniques acquired from
generation to generation would be powers
that, intermediated by “community objects”,
would be within reach even of children. in
this module, therefore, busts and statu-
ettes of notorious elements in the african
culture are counteracted and combined at
the same time with dolls of fertility, also
used as children’s toys.

cabeca comemorativa
cultura Bini | Nigéria
Bronze | 35 x 21x 23 cm

commemorative Head
Bini culture | Nigeria
Bronze | 35 x 21x 23 cm

35
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cabeca comemorativa
cultura Bini | Nigéria
Bronze |24 x14x16 cm

commemorative Head
Bini culture | Nigeria
Bronze |24 x 14 x 16 cm

Figura pelta do Niger
mali
Terracota |22 x11cm

Niger pelta Figure
Mali
Terracotta|22x11cm

Fuguras de poder
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Figura de cuerreiro

Bini | Nigéria

Bronze | 27,5x 9,5 x 10 cm
warrior Figure

Bini | Nigeria

Bronze | 27.5 x 9.5 x 10 cm

1beji

cultura iorubé | Nigéria

Madeira, contas

Masc.: 23,5x 9,5 cm | Fem.: 22,5 x 8,5 cm

1beji

voruba culture | Nigeria

wood, beads

male: 23.5 x 9.5 cm | Fem.: 22.5 x 8.5 cm

39
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Figura de rRainha M3e
cultura Bini | Nigéria
Bronze | 47 x 16 x 20 cm

qQueen Mother Figure
Bini culture | Nigeria
Bronze | 47 x 16 x 20 cm

cabeca comemorativa
cultura iorubé | Nigéria
Bronze | 42 x 20 x 22 tm

commemorative Head
ife-voruba culture | Nigeria
Bronze | 42 x 20 x 22 tm

4
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sonecas de rFertilidade
turkana | Quénia
Barro cozido | 15 x 14 cm, a maior

Fertility nolls
turkana | kenya
Fired mud | 15 x 14 cm (the larger)

Fuguras de poder
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Figuras krobobo
cultura Bamum | camaroes
argila cozida | 18,5 x 14 x 11cm

krobobo Figures
Bamum culture | cameroon
Fired clay | 18.5 x 14 x 11 cm

45
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casal real
ashanti | cana
Latdo| 82 x 24 x 26 cm

rRoyal House
ashanti| chana
Brass | 82 x 24 x 26 tm
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A masica e a sonoridade da Africa sdo apresen-
tadas aqui por meio de uma selegdo de instrumentos
musicais que replicam os sons do continente: cascatas,
trovdes, chuva, criangas brincando, passaros, rugidos
de animais, entre outros sons, compdem uma parte

dessa enorme realidade sonora. os instrumentaos ja bem
conhecidos - como o chamado “piano de dedos”, kalimba,
os diferentes tamhores e o xilofone denominado “bala-
fon” - sdo apresentados em conjunto com as sinetas,

claves e harpas. nispostos aqui, eles tentam proporcio-
nar um pequeno espectro da imensa sonoridade musical
africana que tanto nos influenciou. rRitmos, harmonias

e melodias ndo estavam afastados na Africa da nogdo
de festa. pés, maos e vozes na festa sdo igualmente
“instrumentos” da participacdo de todos nesse grande
espetaculo que & ao mesmo tempo teatral, visual e
musical. Ndo ha separacdo rigida entre os participan-
tes, sejam eles masicos, dangarinos, espectadores ou
ouvintes: a sonora festividade € o que os une.

A MUsica e sonoridade




the music and sound of africa are presented
here by a selection of musical instruments
that some how reproduce the sound of

the continent: waterfalls, thunders, rain,
children playing, birds, roar of animals etc.
make part of this enormous sound reality.
well-known instruments, such as the
so-called “finger piano”, kalimba, different
drums, and the xylophone called “balafon”
are presented together with bells, claves
and harps. arranged here, they try to
improve a small spectrum of the immense
african musical sound that has influenced us
so much. Rhythms, harmonies and melodies
were not aparted in africa from the notion
of feast. Feet, hands and voices at the feast
are equally “instruments” of the participa-
tion of allin this great spectacle that are at

the same time theatrical, visual and musical.

there is no rigid separation hetween partic-
ipants, be themselves musicians, dancers,
spectators or listeners: the sonorous
festivitv is what unites them.

tambor
cultura senufo | costa do Marfim
Madeira e couro | 83 x 33 x 25 cm

prum
senufo culture | Ivory coast
wood and leather | 83 x 33 x 25 cm

A MUsica e sonoridade

tambor
Africa ocidental
Madeira | 114 x 54 x 54 cm

prum
western africa
wood | 114 X 54 x 54 cm

51
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Ttambor
Africa ocidental | 1oruba, nigéria
Madeira e couro | 120 X 46 X 30 cm

prum
western africa | voruba, Nigeria
wood and leather | 120 x 46 x 30 cm

tambor
Africa ocidental | Mali
Madeira e couro | 106 x 45 X 45 cm

orum
western africa | mali
wood and leather | 106 x 45 x 45 cm

xilofone | Balafon

cultura mandinga

Africa ocidental | cdmbia, senegal, Mali, Guiné-Bissau e conacri
Madeira e cabaca | 24,5 x 46 x 46 cm

xylophone | Balafon

Mandinga culture

western africa | cambia, senegal, mali, cuinea-Bissau, and conakry
wood and gourd | 24.5 x 46 x 46 cm

53
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Harpa | kora ou cora

cultura Mandinga

Africa ocidental | c@mbia, senegal, Mali, Guiné-Bissau e conacri
Madeira, couro, cabaca e metal | 28 x 64 x 14 cm

Harp | koraor cora

mandinga culture

western africa | cambia, senegal, Mali, Guinea-Bissau, and conakry
wood, leather, gourd, and metal | 28 x 64 x 14 cm

Mbira | sanza ou Nelikembe
cultura Mmanghetu

replblica npemocratica do congo
Madeira e metal | 3x 17 x 29 cm

Mbira | sanza or Nelikembe
Manghetu culture

nemocratic republic of the congo
wood and metal | 3 x 17 x 29 cm

idade

A MUsica e sonori

mbira | sanza ou Nelikembe
cultura Mangbetu

replhlica pemocratica do congo
Madeira e metal | 7x 25 x40 cm

Mbira | sanza or Nelikembe
Manghetu culture

pemocratic Republic of the congo
wood and metal | 7 x 25 x 40 cm
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tambor
senegal
Madeira e couro | 53 x 33 x 33 cm

prum
senegal
wood and leather | 53 x 33 x 33 cm

sineta oghoni
cultura iorubé | Nigéria
Liga metdlica | 31x12x 7,5¢cm

ogboni Handbell
voruba culture | Nigeria
metal | 31x12x 7.5 cm

claves | ou sinos

cultura swende

replblica npemocratica do congo
Madeira e metal | 11,5 x 20 x 17,5 cm

claves | or Bells

swende culture

nemocratic republic of the congo
wood and metal | 11.5 x 20 x 17.5 cm

claves | ou sinos

cultura wende

rRepuhlica pemocratica do congo
Madeira e metal | 11,5 x 16,5 x 17,5 cm

claves | or Bells

sBwende culture

pemocratic Republic of the congo
wood and metal | 11.5 X 16.5 X 17.5 cm

idade

A MUsica e sonori
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Ashanti Baga Bamana Bamilequé samum Baulé swende pan pogon Bjimini Edo
Fang Guro igho 1oruba ioruba kongo malinqgue Mambila Mende Mangbetu marka
punu senufo songue tikar Turkana wolof vauré Ashanti Baga sBamana samilequé
samum Baulé swende nan pogon pjimini Edo Fang curo i1gbo 1oruba 1oruba kongo
Mmalingue Mambila Mende Mangbetu Marka punu senufo songue tikar turkana
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